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Felix Mendelssohn 
(1809-1847) 
S. MARK ALIAPOULIOS, baritone, Elijah 
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MEREDITH HANSEN, soprano, Widow 
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Part I 
-Intermission-
Part II 
Special thanks to Marshall Ogletree Associates for providing the organ for this performance. 
TEXT 
PART I 
troduction: Recitative 
Elijah: As God the Lord oflsrael liveth, before whom I stand, there shall not be dew 
nor rain these years, nay, neither dew nor rain, but according to my word. -I Kings 17:1 
Overture 
1. Chorus and Recitative 
The People: Help, Lord! Wilt Thou utterly destroy us? The harvest now is over, the 
summer days are gone, and yet there comes no power to save us! Will then the Lord 
be no more God in Zion? -Jeremiah 8:20.19 
Quartet: The deep affords no water, and the rivers are exhausted. The tongue of 
the nursling cleaveth to the roof of his mouth; the infant children ask for bread, and 
tl ' ·s no one breaketh it to feed them -/ Ki11gs 17:7; Lame111a1io11s 4:4 
Maria D'Amato, soprano; Emily Landa, mezzo-soprano; 
Corey Jay Moran, tenor; Keith Brinkley, baritone 
2. Duet with Chorus 
The People: Lord! Bow Thine ear to our prayer! -Psalm 86: 1,6 
Sopranos I & II: Zion spreadeth her hands for aid, but there is no one to give 
comfort. -Lamentations 1:17 
Maria D'Amato, soprano I; Kristen Faerber, soprano II 
3. Recitative 
Obadiah: Ye people, rend your hearts and not your garments: for your transgressions 
the prophet Elijah hath sealed the heavens through the word of God. I therefore say 
to you: Forsake your idols; return to God, for He is slow to anger, and merciful, and 
kind and gracious, and grieveth that He must punish. - Joel 2: 12. 1 J 
Christopher Wilburn, Obadiah 
·r 
adiah: "If with all your hearts ye truly seek Me, ye shall ever surely find Me." 
Thus saith our God. - Deutero11omy 4:29, Jeremiah 29:13 
Oh, that I knew where I might find. Him, that I might even come before His presence. 
-Job23:3 
Christopher Wilburn, Obadiah 
5. Chorus 
The People: Yet doth the Lord see it not: He mocketh at us ; His curse hath fallen 
down upon us; His wrath will pursue us, till He destroy us' -De11tero11omy 28: 15,22 
For He, the Lord our God, He is a jealous God, and He visits the fathers' iniquities on 
the children to the third and the fourth generation of them that hate Him, but showeth 
H; adfast love to all the hosts of them that do love Him, and keep His 
CL ndments. - Exodus 20:5,6 
6. Recitative 
Angel: Elijah! Get thee hence, Elijah. Go now and turn thee eastward: thou must 
hide thee by Cherith's brook. There shalt thou drink its waters; and the Lord thy God 
hath commanded the ravens there to feed thee; do thou according to His word. 
Sandra Piques Eddy, Angel 
7. Double Quartet and Recitative 
- ! Kings 17. 
Angels: For He shall give His angels to watch over thee, that they guard and keep 
thee in all the ways thou goest. In their hands they shall lift and bear thee, lest thy 
foot should stumble and against a stone dash thee. -Proverbs 3:23, Psalm 91:11,12 
Angel: Now Cherith's brook is dried up; Elijah, rise and depart, and get thee to 
Zarephath and dwell there awhile; for the Lord hath commanded a widow woman 
there to sustain thee; and her barrel of meal shall not empty; neither shall her cruse of 
oil fail her, until the day that the Lord sendeth rain upon the earth. -l Kings 17:7,9,14 
Sandra Piques Eddy, Angel 
8. Air and Recitative 
The Widow: What have I to do with thee, thou man of God? Art thou come to me to 
call my sin unto remembrance? Hast thou come here to slay my son? Help me, man 
of God: my son is sick! and his sickness is so sore that he hath no breath left in him! 
- !Kings 17:18,17 
I weary with all my weeping; I water my couch with tears! See mine affliction, 0 
thou the orphan's helper! -Psalms 38:6, 6:6, Job 10:15, Psalm 10:4 
Elijah: Give me thy son! Lord, my God, 0 hear my prayer: Tum unto her, for Thou 
art gracious, and look 0 Lord upon her son. Lord, in mercy help this widow's son. 
For Thou art gracious and full of compassion, and plenteous in goodness and mercy. 
Lord my God, now let the spirit of this child return that he again may live. 
- ! Kings /7:19, Psalm 86:16,/5, l Kings 17:2/ 
The Widow: Can the Lord unto the dead his wonders show? There is no breath in 
him; shall the dead arise to thank and praise Hirn? -Psalm BB 10 
Elijah: Lord my God, now let the spirit of this child return that he again may live. 
-! Kings 17:· 
The Widow: The Lord thy God hath heard thee; the soul of my son reviveth! 
- I Kings 17:22 
Elijah: Now, behold, thy son liveth! - I Kings 17-23 
The Widow: Now by this I know that thou art a man of God, and that His word in thy 
mouth is truth. What shall I render to the Lord for all His blessings unto me? 
- 1Kings17:24, Psalm 116:12 
Elijah and the Widow: Thou shalt love the Lord thy God, love Hirn with all thy 
heart and with all thy soul and with all thy might. 0 , blessed are they that fear Hirn! 
-Deuteronomy 6: 5, Psalm 128: I 
Meredith Hansen, Widow 
9. Chorus 
The People: Blessed are all they that fear Him, they who delight to do His will. 
Through darkness riseth light to shine on the upright, and the light shall shine for tne 
merciful, the compassionate, and the righteous. -Psalm 112:1.4 
10. Recitative and Chorus 
Elijah: As God the Lord of Sabaoth liveth, before whom I stand, three years this day 
are ended. I will show myself unto Ahab, and the Lord will then send rain again upon 
-!Kings 18:15, I ~;~~Art thou Elijah; art thou he that troubleth Israel? ~e People: Thou art Elijah, thou he that troubleth Israel! -/Kings 18:17 
Elijah: I never troubled Israel's peace. It is thou, Ahab, and all thy father's house: ye 
have forsaken God's commands, and thou hast followed after Baal! Now send and 
gather to me the whole oflsrael unto Mount Carmel. There summon the prophets of 
Baal, and also the prophets of the groves who are feasted at Jezebel's table. Then we 
shall see whose god is the Lord! 
The People: And then we shall see whose god is God the Lord! - I Kings 18:18, 19,21 
Elijah: Rise then, ye priests of Baal; select and slay a bullock, and put no fire under 
it; and call ye first on the names of your gods. And I then will call on the Lord 
Jehovah. And the god who answereth by the fire, He is God! 
TJ-, eople: Yea, and the god who shall answer us by the fire, He is God! 
-I Kings 18:23,24 
Elijah: Call first upon your god. Your numbers are many; I, even I, only remain one 
prophet of the Lord. Invoke your forest gods and mountain deities. -I Kings 18:22,25 
Christopher Wilburn, Ahab 
11. Chorus 
Priests of Baal: Baal, answer us; 0 hear us and answer us! Turn, 0 Baal, behold our 
offering. 0 hear us and answer us! Hear us, Baal; hear, mighty god! Baal, 0 answer 
us! Send down thy flames, Baal, and devour the foe! 0 hear us, Baal! -/Kings 18:26 
12. Recitative and Chorus 
Elijah: Call him louder, for he is a god! He talketh, or he is meditating, or he is on a 
journey, or peradventure he sleepeth: so waken him; call him louder! -I Kings 18.·21 
Priests of Baal: Hear our cry, 0 Baal! Now arise! Wherefore slumber? 
13. Recitative and Chorus 
ijah: Call him louder! He heareth not. With knives and lancets cut yourselves 
r your manner. Leap upon the altar ye have made; call himand prophesy. Not a 
voice will answer you: none will listen, none heed you. -I Kings 18:28,26.29 
Priests of Baal: Baal, give an answer! Mark how the scorner derideth us! Give an 
answer! 
Elijah: Draw near, all ye people, come to me! - I Kings 18:30 
14.Air 
Elijah: Lord God of Abraham, Isaac and Israel, this day let it be known that Thou art 
God, and I am Thy servant. 0 show to all this people that I have done these things 
according to Thy word. 0 hear me, Lord, and answer me, and show this people that 
Thou art Lord God, and turn their hearts again 0 Lord to Thee. - I Kings 18:36,37 
15 artet 
A : Cast thy burden upon the Lord, and He shall sustain thee. He will never 
sufter the righteous to fall, for He is at thy right hand. Thy mercy, Lord, is great, and 
far above the heavens. No man who hopes in Thee shall e'er be put to shame. 
- Psalms 55:22, 16:8, 108:4, 25:3 
16. Recitative and Chorus 
Elijah: 0 Thou, who makest thine angels spirits; Thou, whose ministers are flaming 
fires, send Thy fire from heaven! -Psalm 104:4 
The People: The fire falls from heaven; the flames consume the Lord's offering! 
Bow down; upon your faces fall! The Lord is God. -1Kings18:38,39 
The Lord is our God. He alone is the Lord, and we have no other gods before Him. 
- Deuteronomy 6:4, 5:7 
Elijah: Take all the prophets of Baal, and let not one of them escape you. Bring them 
down to Kishon's brook, and there let them be slain. 
· The People: Take all the prophets of Baal, and let not one of them escape us! Seize 
them and slay them! -I Kings 18:40 
17.Air 
Elijah: Is not His word like a fire, and like a hammer that breaketh the rock into 
pieces? For God is angry with the wicked every day, and if the wicked turn not, the 
Lord will whet His sword, and He hath bent his bow. He's ready; God's ready! 
- Jeremiah 23:29, Psalm 7: 1 
18. Air (Contralto) 
Woe unto them who forsake him! Destruction shall fall upon them, for they are 
transgressors against Him. He sought only to redeem them; yet have they spoken 
falsely against Him. He sought only to redeem them; still they hear it not. 
Sandra Piques Eddy, mezzo-soprano 
19. Recitative and Chorus 
-Hosea 7:13 
Obadiah: 0 man of God, help thy people! Among the idols of the Gentiles, are there 
any that can command the rain, or cause the heavens to give their showers? The Lord 
our God alone can do these things. - Jeremiah 14:22 
Elijah and the People: 0 Lord, Thou hast overthrown Thine enemies and slain them. 
Look down on us from heaven, 0 Lord, and see the distress of Thy people. Open the 
heavens and send us relief. Help, help Thy servant, 0 Thou, my God! 
·- fl Chronicles 6:27 
Elijah: Go up now, child, and look toward the sea. Hath my prayer heard by the Lord' 
-I Kings 18:43 
The Youth: There is nothing. The heavens are as brass; they are as brass above me. 
-Deuteronomy 28:23 
Elijah and the People: Though the heavens are closed, 0 Lord, because Thy people 
have sinned against Thee, if they now repent and with prayer confess Thy name, and 
turn from sin when Thou dost rebuke them: Canst Thou from heaven and forgive their 
sin. Help, send Thy servant, 0 Thou my God! -11 Chro11icles 6:26,27 
Elijah: Go up again, and still look toward the sea. -I Kings 18:43 
The Youth: There is nothing. The earth is as iron under me. - Deutero110111y 28:23 
Elijah: Hearest thou no sound ofrain? Seest thou nothing arise from the deep? 
The Youth: No, there is nothing. 
Elijah: Hearken Thou to the prayer of Thy servant, 0 Lord my God! Unto Thee"" 
I cry, Lord, my rock! Be not silent to me, and Thy great mercies remember, Lord! 
- fl Chronicles 6: 19, Psalm 28: I 
The Youth: Behold, a little cloud ariseth now from the waters; it is like a man's 
_hand! The heavens are black with clouds and with wind! The storm rusheth louder 
and louder! 
he People: Thanks be to God for all His mercies! -Psalm 106:1 
ijah: Thanks be to God, for He is gracious, and His mercy endureth for evermore! 
Christopher Wilburn, Obadiah; Helen Puckett, Youth 
20. Chorus 
The People: Thanks be to God! He reviveth the thirsty land! The waters gather; 
they rush along! They are lifting their voices! The stormy billows are high; their fury 
is mighty. But the Lord is above them, and almighty! -Psalm 93:3,4 
PART II 
21. Air (Soprano) 
Hear ye, Israel! Hear what the Lord speaketh: "Oh, hadst thou heeded My 
c· ' dments!" Who believed our report? To whom is the arm of the Lord 
n.. ed? - Isaiah 48: 1.18. 53: 1 
Thus saith the Lord, the Redeemer oflsrael, to His Holy One, to Hirn oppressed by 
tyrants, thus saith the Lord: "I am He that comforteth. Fear thee not, for I am thy 
God; I will strengthen thee." Say, who art thou, that thou art afraid of man who must 
die, and forgettest the Lord? 'Tis He who hath made thee, who hath opened wide the 
heavens, and laid the earth's foundations. Be not afraid, for I am thy God; I will 
strengthen thee." -Isaiah 49:7, 41:10. 51:12.13 
Jenna Hintz, soprano 
22. Chorus 
"Be not afraid," saith God the Lord. "Be not afraid; I am with thee; thy help is near. 
For I am thy God, and I will strengthen thee. Be not afraid!" -Isaiah 41 .-10 
"Though thousands languish and fall beside thee, and tens of thousands around be 
stricken, yet still it shall not come nigh thee." -Psalm 91:7 
23. Recitative and Chorus 
ijah: The Lord hath exalted thee from among the people, and He hath made thee to 
king o'er all oflsrael. But thou, Ahab, hast done evil to provoke Hirn to anger 
above all that were before thee: As if it had been a light thing for thee to walk in the 
sins of Jeroboam. For thou hast made a grove and an altar to Baal, and served him 
and worshipped him. Thou hast killed the righteous and also taken their possessions. 
And the Lord shall smite all Israel as a reed is shaken in the water, and uproot Israel 
from this good land because of all their sins. - 1Kings14:7, 16:30-33, 21:19. 14:15,16 
The Queen: Have ye not heard: he hath prophesied against all Israel? 
The People: Yea, heard it with our own ears. - Jeremiah 26: 11 
The Queen: Hath he not prophesied also against the King? 
The People: Yea, heard it with our own ears. 
The Queen: And why hath he spoken in the name of the Lord? Doth Ahab govern 
tl gdom oflsrael, while Elijah's power is greater than the king's? The gods do so 
to __ and more if, by tomorrow about this time, I make not his life as the life of one 
of them whom he hath sacrificed at the brook ofKishon! -Jeremiah 26:9, I Kings 21 :7, 19:2 
The People: He shall perish! 
The Queen: Hath he not slaughtered Baal's prophets? 
The People: He shall perish! 
The Queen and the People: Yea, with a sword he hath slain them all! He also 
closed the heavens, and called down a famine upon the land. -Ecclesiasticus 48:3,2 
The Queen: So go ye forth and seize Elijah, for he is worthy to die; slaughter him! 
Do unto him as he hath done! -Jeremiah 26: 11 
Sandra Piques Eddy, Queen 
24. Chorus 
The People: Woe to him! Take and slay him, for why now are the heavens sealed 
unto us? And why doth he mock us in the name of his Lord? Death unto the guilty 
prophet! He hath spoken falsely against our land, as we have heard it with our ears. 
So go ye forth; seize on hini! He shall die! -Jeremiah 26: 11 
25. Recitative 
Obadiah: Man of God, now let my words be precious in thy sight! Thus saith 
Jezebel: "Elijah is worthy to die." So the mighty gather against thee, and they hav y 
prepared a net for thy steps, that they may seize thee, that they may slay thee. l 
-II Kings 1:13, Jeremiah 26:11, Psalm 56:7 
Arise then and hasten for thy life! To the wilderness journey! The Lord thy God will 
ever be with thee. He will not fail thee, nor will he forsake thee. Now be gone, but 
first thy blessing. -Deuteronomy 31:6, Exodus 12:32 
Elijah: Though stricken, they have not repented. Linger here, my servant; the 
Lord be with thee. I journey hence to the wilderness -I Samuel 17:37, I Kings 19:4 
Christopher Wilburn, Obadiah 
26.Air 
Elijah: It is enough, 0 Lord; now take away my life, for I am not better than my 
fathers. I desire to live no longer. Now let me die, for my days are but vanity! 
-I Kings 19:4, Job 7:16 
I have been very jealous for the Lord God of Hosts. For the children oflsrael have 
broken Thy covenant, have thrown down Thine altars, and slain all Thy prophets, 
slain them with a sword. And I, even I only, am left, and they seek my life to take 
it away. 
-!Kings 19:10 
27. Recitative (Tenor) 
See, now he sleepeth beneath a juniper tree in the wilderness, and there the angels of 
the Lord encamp 'round about all them that fear Hirn. - I Kings 19:5, Psalm 34.7 
Christopher Wilburn, tenor 
28. Trio of Angels 
Lift thine eyes to the mountains from whence thy help cometh. Thy help cometh from 
the Lord, the Maker of heaven and earth. He hath said: "Thy foot shall not be moved; 
thy Keeper will never slumber." -Psalm 121:1-3 
29. Chorus 
He, watching over Israel, slumbers not, nor sleeps. Shouldst thou, walking in grief, 
languish, He will quicken thee. - Psalms 121:4. 138:7 
l 
30. Recitative 
Angel: Arise, Elijah, for thou hast a long journey before thee. Forty days and forty 
nights shalt thou go, to Horeb, the mount of God. -I Ki11gs 19:7.8 
lijah: 0 Lord, I have labored in vain. Yea, I have spent my strength for naught and 
vain. 0 that Thou wouldst rend the heavens, that Thou wouldst come down, that 
the mountains would flow down at Thy presence, to make Thy name known to Thine 
adversaries, through the wonders of Thy works! 0 Lord, why hast Thou made them 
to err from Thy ways, and hardened their hearts, that they do not fear Thee? 0, that I 
now might die! - Isaiah 49:4, 64:1,2, 63:17, 19:4 
Sandra Piques Eddy, Angel 
31. Air 
Angel: 0 rest in the Lord; wait patiently for Him, and He shall give thee thy heart's 
desires. Commit thy way unto Him, and trust in Hirn; refrain from anger and forsake 
wrath. - Psalm 37:7, 4,5,8 
Sandra Piques Eddy, Angel 
3.z.. horus 
He that shall endure to the end, God will save him - Matthew 24:13 
33. Recitative 
Elijah: Night falleth 'round me, 0 Lord! Be thou not far from me. Hide not Thy 
face, 0 Lord, from me. My soul is thirsting for Thee, as a thirsty land. 
-Psalm 22:19, 143:7, 6 
Angel: Arise, now, and go ye forth. Stand on the mount before the Lord, for there 
His glory will appear and shine on thee. Hide thy face in thy mantle, for He draweth 
near. - / Kings 19: 11. 13 
Meredith Hansen, Angel 
34. Chorus 
Behold, God the Lord passed by! And a mighty wind rent the mountains around, 
brake in pieces the rocks, brake them before the Lord. But yet the Lord was not in the 
l\mpest. Behold, God the Lord passed by! And the ocean trembled, and the earth 
~as shaken. But yet the Lord was not in the earthquake. And after the earthquake 
there came a fire . But yet the Lord was not in the fire. And after the fire there came a 
still, small voice, and in that still voice, onward came the Lord. -I Ki11gs 19:11,12 
35. Recitative (Contralto), Quartet and Chorus 
Above Him stood the Seraphim, and one cried to another: - Isaiah 6:2,3 
Angels: Holy, holy, holy is God the Lord, the Lord God of Sabaoth! Earth is full of 
the glory of the Lord! -Isaiah 6:3 
Meredith Hansen, soprano I; Maria D 'Amato, soprano II; 
Sandra Piques Eddy, alto I; Kristen Faerber, alto JI 
:'. orus and Recitative 
A11gels: Go, return upon thy way, for the Lord still hath left to Hirn seven thousand in 
Israel which have not bowed to Baal. Go, return through the wilderness . Thus the 
Lord commandeth. - I Ki11gs l 9: 15, 18 
Elijah: I go on my way in the strength of the Lord, for Thou art my God, and I will 
suffer for Thy sake. My heart is therefore glad, and my soul rejoices, and my flesh 
shall also rest in hope. - Psalms 71:16, 16:2,9 
37. Arioso 
Elijah: For the mountains shall depart and the hills be shaken and pass away, but Thy 
kindness shall never depart from me; neither shall the covenant of Thy peace be 
broken. -Isaiah 54:10 
38. Chorus 
Thus did Elijah the prophet break forth like a fire, his words like brimstone and 
blazing torches. Mighty kings by him were overthrown. He stood on the mount of 
Sinai, and heard the Lord's denunciation, and on Horeb, His judgement of doom. 
- Ecclesiasticus 48: 1,6,7 
And when the Lord would take him away to heaven, lo! there came a fiery chariot 
with fiery horses, and he went by a whirlwind to heaven. - 11 Kings 2: 1. 11 
J 39. Air (Tenor) 
Then shall the righteous shine forth as the sun in their heavenly Father's realm. Joy on 
their head shall be forever lasting, and all sorrow and mourning shall flee away 
forever. - Matthew I 3:43, Isaiah 51: I I 
Christopher Wilburn, tenor 
40. Recitative (Soprano) 
For God sent his people the prophet Elijah, before the coming of the great and 
dreadful day of the Lord, that he might turn the hearts of the fathers to the children, 
and the hearts of the children unto their fathers, lest the Lord should come and smite 
the earth with a curse . - Malachi 4:5,6 
Meredith Hansen, soprano 
41. Chorus 
Thus saith the Lord: "I have raised up one from the north who, from the rising of the 
sun, shall call upon my name." For the Lord God hath raised up one to Him, who 
shall call upon His name from the rising up of the sun, and prophesy, and tread upon 
princes. Behold His servant, whom he upholds, and His elect, in whom his soul 
delights! - Isaiah 41:25, 42: 1 
The spirit of the Lord shall rest on him: the spirit of wisdom, and understanding, the 
spirit of counsel, and of might, the spirit of knowledge, and the fear of the Lord. 
- Isaiah 11:2 
41b. Quartet 
0 come, everyone that thirsteth. 0 come to the waters; 0 come to Hirn. Incline your 
ear and come to Him, your soul with new life restoring. 0 come, all ye. All ye 
thirsty, come. - Isaiah 55:1 .3 
Jenna Hintz, soprano 
42. Chorus 
And then shall your light break forth as the light of the morning breaketh, and your 
health shall speedily spring forth then, and the glory of the Lord shall ever reward 
you. -Isaiah 58:8 
Lord, our Creator, how excellent Thy name is in all the nations! Thou fillest heaven 
with Thy glory. Amen. -Psalms 8:1 
PROGRAM NOTES 
The English appetite for oratorio is more than evident in Handel's output 
during his tenure there. It should not be surprising that Mendelssohn's venerable 
oratorio Elijah came into existence under the auspices of an English music festival. 
In the case of Mendelssohn, the British penchant for oratorios has done a great 
service to modem audiences: it has produced a work by a 19th century German 
master whose English text was set by the composer himself rather than by a 
' J: lator. A performance of Elijah affords an opportunity to revel in the original 
• \ . age of an early Romantic composer, unfettered by the barrier of language or a 
possibly inadequate translation. 
The story of Elijah ' s composition begins more than ten years before the 
work's completion. Mendelssohn's first oratorio, St. Paul was given its premiere 
in 1836 in Diisseldorf, and it was around this time that he began to contemplate 
writing another. In a letter dated August 12th, 1836, he entreated Carl Klingeman, 
an intimate friend living in London, to write him a libretto for a new oratorio. 
Klingeman had been giving great attention to an upcoming performance of St. Paul 
in Liverpool, but Mendelssohn wished he "would give all the care and thought you 
now bestow upon St. Paul to an Elijah or a St. Peter." 
Mendelssohn's letters to Klingeman over the next few years are peppered 
with repeated requests for a libretto. He continued to express a fondness for the 
subjects of Peter and Elijah, but Klingeman was obviously not very interested, as 
no progress was made in the matter. In the autumn of 1837 Mendelssohn visited 
England for a performance of St. Paul at Birmingham and spent some time at 
Klingeman's home, where they devoted significant time to planning the libretto of 
Elijah. After the composer's return to Germany, however, correspondence with 
Klingeman resumed its former tone of polite badgering. 
In January 1838 Mendelssohn received an unsolicited libretto on the 
subject of Elijah from a Reverend James Barry. He determined that the text was 
too long and returned it to Rev. Barry, but the incident renewed his resolve to get 
underway on the oratorio and he wrote to Klingeman, begging him to transform the 
sketch they had made into verse. Klingeman's reply must have been discouraging, 
because Mendelssohn's next letter indicated that ifKlingeman felt he was going to 
be unable to comply with the request he was to "return by post a copy of our 
'sketch' of the oratorio, and tell me whether I am to leave you in peace about the 
matter, so that I know where I am." A few letters later Klingeinan returned the 
. j~h. At this point Mendelssohn turned to an old friend, Reverend Julius 
Schubring, who had helped him with the St. Paul libretto. Schubring apparently 
made an effort, but ultimately informed the dogged composer, "I always thought 
that the Elijah would tum out all right, but it will not, and you must seek help 
elsewhere." This last rebuke was evidently enough to put Mendelssohn off the 
idea, and for the next seven years the topic virtually disappears from his writings. 
In June of 1845 the Birmingham Music Festival Committee finally 
provided Mendelssohn with an impetus to begin serious work on Elijah . The 
composer was always quite fond of England, but it has been reported that he held a 
special affection for Birmingham, probably due to the unequivocal success his 
work enjoyed there with St. Paul in 183 7 and with Hymn of Praise in 1840. 
Mendelssohn's reputation in Birmingham prompted the Committee to resolve that 
"the services of Dr. Mendelssohn be obtained to act as conductor at the next 
Festival; and that he be requested to consider whether he can provide a new 
oratorio, or other music, for the occasion." Mendelssohn responded to the offer in 
surprisingly fluent English, in a letter wrought with effusive praise: "I hope nothing 
shall prevent me to accept of so flattering and honorable an invitation, and beg to 
thank the Committee . .. most sincerely for it. You know with how great a pleasure I 
have always visited your country; the prospect of doing so again affords always 
true gratification to me, and your kind and hospitable invitation greatly adds to l 
pleasure I may thus anticipate .. . Since some time I have begun an oratorio, and 
hope I shall be able to bring it out for the first time at your Festival." 
Once the commission was confirmed Mendelssohn began a period of 
feverish composition, renewing his contact with Schubring in order to complete the 
libretto. Formerly cool to the idea, Schubring now seemed eager to be involved, 
although apparently in more of a consultant capacity: the tone of their 
correspondence suggests that Mendelssohn, after being rejected twice before by his 
perspective librettists, had simply assumed the role himself. Schubring 
characterizes the dynamic of their collaboration in his memoirs : "At Mendelssohn's 
request I undertook a certain amount of work of a subordinate kind, such as 
connecting and introducing suitable passages and arias . . . He rejected, also, much 
that was suggested, being so well acquainted with the Bible, that he obtained a 
great deal of valuable material himself. He was, however, extremely grateful for 
any assistance." 
The spring of 1846 found Mendelssohn "working day and night. .. 
swearing by his beard" not to move from his room until Elijah was finished . There 
was some anxiety as to whether or not the work would be done in time for the 
Festival. Four months before the premiere he wrote to Ignaz Moscheles, the head 
conductor of the Festival, that his Athalie might be performed as an alternative if 
Elijah wasn't ready. In addition to being busy with completing tlle work, he was 
also caught up in the process of selecting the vocalists, in particular advocating the 
famous Jenny Lind for the soprano role, which he may have written expressly for 
her. Lind had made her debut at the Leipzig Gewandhaus in October of 1845 and 
quickly won Mendelssohn's highest admiration, but sadly the Committee was 
unable to secure her for the engagement. As Mendelssohn plugged away at the 
piece, he seemed to find great joy in what he had composed, writing to Lind, "I 
shall be but too glad if it turns out only half as good as it now appears to be." H 
was not without some reservations, however, writing in a letter to Schubring that, __ 
feared the second half of the work was "weak" in comparison to the first. 
~ ,, 
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In May of 1846, with the First Part almost finished and the Second Part 
underway, he turned to William Bartholomew, well known as an adaptor of other 
Mendelssohn works, to begin an English translation for the Festival premiere. F . 
. Edwards, whose monograph on the oratorio is invaluable for its collection of the 
yriad letters concerning Elijah, tells us, "The English translation was the subject 
of a long and elaborate correspondence between the composer and the translator in 
London ... Mendelssohn went through the English translation bar by bar, note by 
note, syllable by syllable, with an attention to detail which might be termed 
microscopic." Mendelssohn's letters reveal that his command of the English 
language was sufficient for him to fine-tune and even reject many of 
Bartholomew's suggestions. His creative control over the final product was so 
absolute that one might wonder why he even needed a translator at all. 
The premiere on the morning of August 26, 1846, much hyped by 
preliminary press reports that included a long analytical article in the Times, was a 
triumph. One reviewer provides an account of the audience ' s response: "The last 
r, of Elijah was drowned in a long-continued unanimous volley of plaudits, 
\.. erous and deafening. It was as though enthusiasm, long-checked, had 
suddenly burst its bonds and filled the air with shouts of exultation." Unbelievably, 
Elijah was not the only item on the program, perhaps attesting to the greater 
attention spans of our ancestors . Following the oratorio that morning, among other 
things, were select arias of Mozart and Handel. The form in which Elijah was 
heard at the premiere was not to be its final one: Mendelssohn made significant 
revisions before it was printed in 184 7. 
The elements of the story that Elijah relates should be familiar to the 
modem audience: there are corrupt politicians, a fickle populace easily swayed by 
their silver tongues, false idols, and a few righteous individuals. At the story's 
beginning, Ahab, the current King of Israel, has angered God by building an altar 
to Baal, a competing deity, and Elijah comes forth to proclaim God's punishments: 
drought and famine (No. 1 ). Oddly, this opening recitative precedes the overture, a 
highly unusual collfiguration that may have resulted from the fact that Mendelssohn 
had probably not planned to write an overture at all until Bartholomew suggested 
: "I think it will be a new feature, and a fine one, to announce the curse, No. I. 
hen let an Introductory-movement be played, expressive, descriptive of the 
misery of the famine." 
Elijah's announcement of the curse frames the action of Part One, which 
centers on events stimulated by the plague. After the overture there are several 
increasingly accusatory laments by the Israelites, as each subsequent chorus reveals 
a deepening desperation. Obadiah, the lone voice of reason in the absence of 
Elijah, advises them to "rend their hearts and not their garments" (Nos. 3 and 4), 
but the people are convinced that the Lord mocks them in their starvation and 
misery (No. 5). There follows a small excursion in which Elijah, after being 
commanded to leave Zion by the Lord in order to avoid the famine, encounters a 
widow and raises her son from the dead (No. 8). After doing so Elijah returns to 
7 o confront the blasphemous Ahab, who blames him for the woes that have 
lk en his people and is oblivious to his own wickedness. The prophet devises a 
test to determine "whose god is God the Lord" (No. 10), a competition of sorts 
which unfolds in a sequence that contains some of Mendelssohn's most 
entertaining writing for the chorus, which he uses with dramatic precision to 
gradually raise the level of antagonism between Elijah and the priests of Baal (Nos. 
11 and 13). The climatic trajectory of Part One continues through God's 
pyrotechnic display of his singularly divine power (No. 16), to Elijah's merciless 
execution of the devotees of Baal, seasoned with some stem words regarding the 
wrath of God (Nos. 17 and 18), and finally to the Israelites' welcome relief from 
drought and famine, with the heaven's deliverance ofrain at Elijah's prayerful 
behest (No. 19) and a triumphant hymn of thanks (No. 20). 
The second part, in which Elijah's recent victory over his foes is quickly 
negated by the malevolent Queen Jezebel, offers a less cohesive narrative than the 
first. The opening soprano aria (No. 21) portends badly for Israel, with the Lord's 
words "Oh had'st thou heeded my commandments" signifying that his wrath may 
not be at an end. The chorus's reassuring tone in "Be not afraid" (No. ?2), sharply 
juxtaposed with Elijah' s harsh prophesy against Israel for its ungrateful behavior 
towards God (No. 23), would seem to soften the blow of the prophet's words with 
a reminder of God' s love. But in this prophesy Jezebel sees her chance to tum U.~ 
people against Elijah once again, and they are soon calling for his death with th, 
same zeal with which they had fallen on the prophets of Baal (No. 24). Elijah, 
downhearted that the people are not repentant, flees to the wilderness on the 
council of Obadiah (No. 25). While in the wilderness, Elijah humbly reflects on 
his current situation, and beseeches the Lord to take his life (No. 26). There follow 
several choruses, small ensembles, and solo numbers that remind Elijah of 
heaven' s diligent watch over him, comforting and reassuring him that those who 
"endure to the end" will be saved (No. 32). The action resumes when an Angel 
appears and instructs Elijah to stand on the mountain (No. 33), where the Lord 
appears and tells him to return from the wilderness, in order to minister to 7000 
people who had not fallen under the spell of Baal (No. 36). "Thus did Elijah" (No. 
38) details in a rather compact manner the remaining details of Elijah's life, 
wherein he works the Lord's vengeance on Earth and is finally swallowed by a 
whirlwind from heaven. After a brief reminder of the prophesy of Malachi that 
Elijah's return shall be the harbinger of judgment day (No. 40), the remaining 
numbers serve to pass benediction on Elijah, reflecting on his ascension (No. 41) 
and affirming the glory of God as revealed through his prophet (No. 42). 
The libretto is an ingenious patchwork of biblical texts : the core tale of 
Elijah, as it appears in the two books of Kings, is enhanced by the interpolation of 
other relevant passages from such disparate books as Lamentations, Joel, and 
Matthew. These various texts are cleverly manipulated to form a seamless 
narrative, the constructive strategy of which is that those passages that propel the 
action forward are taken mostly from Kings, and the more reflective passages are 
carefully drawn from elsewhere to increase the emotional power of the story. For 
example: an appropriate prayer from Psalms is inserted into the widow's lament for 
her son; the quartet's meditation on the steadfastness of the Lord's support (No. 15, 
"Cast thy burden upon the Lord") is also from Psalms, as are many of the numbers 
for chorus or small ensemble (No. 9, "Blessed are all they that fear Him" and Nr-
28 "Lift thine eyes" to name two); the curse and wrath of which the chorus sings 
No. 5 are not specifically caused by the iniquities of Ahab because the text here is 
taken from both Deuteronomy and Exodus; the final chorus of the work comes 
from Isaiah; two numbers, No. 38, "Thus did Elijah" and No. 24, "Woe to Him," 
come from the apocryphal Ecclesiasticus. 
Elijah, although composed during a period of blossoming Romanticism, 
sonates with the spirit of both the recently departed Classical era and, reflecting 
endelssohn's devotion to the music of Bach, the more distant Baroque. 
Mendelssohn's remarkable sensitivity in portraying religious concepts is evident-
particularly in his touching treatment of Psalms - and his dramatic technique is 
perhaps even greater. The wide variety of Biblical source material contained in 
Elijah, adeptly set by Mendelssohn, renders it delightfully diverse in mood. The 
plaintive spirituality of one moment, contrasted with the tempestuous struggle or 
melancholy weariness of another, reminds us of the many faces of faith. 
-Michael Nock 
MEET THE SOLOISTS 
S. Mark Aliapoulios, baritone, has appeared as guest soloist with such 
h..._ acclaimed organizations as the Boston Symphony, the Cleveland Orchestra, 
the Pittsburgh Symphony, the Portland Symphony, the Vermont Symphony, the 
Handel and Haydn Society, the Mark Morris Dance Company, the Tanglewood 
Festival Chorus, the Boston Ballet Orchestra as well as with the Opera Company of 
Boston, and the Boston Lyric Opera among others. He has sung under the batons 
of leading international conductors Leonard Slatkin, Seiji Ozawa, Kurt Mazur, 
Erich Leinsdorf, Lukas Foss, Sarah Caldwell, Jonathan McPhee, Jaime Laredo and 
Robert Shaw. In 1990 he made his Japanese debut in Handel's Messiah with the 
Shinsei Nippon Symphony. 
An advocate of new music, Mr. Aliapoulios has premiered works composed 
expressly for him by Boston's Daniel Pinkham and New York's Kenneth Fuchs. He 
created the role of Cadmos in the 1995 world premiere of The Bacchae by Theodore 
Antoniou at the Athens Festival in Greece. He also sang the role of the Father in the 
world premiere of The Juniper Tree by Philip Glass at the American Repertory 
Theater and created the role of Creon in the world premiere of Medea by Ray Luke, 
latter being under the auspices of a Rockefeller Foundation Grant. Other opera 
sts include roles in Sarah Caldwell's productions of Taverner by Peter Maxwell 
Davies and Ascona by Newell Hendricks. In the traditional opera repertoire, he has 
sung leading roles in Madama J3.utterjly, Der Freischiitz, La Boheme, Don Giovanni, 
Dialogues des Carmelites, and Die Fledermaus. 
Mark Aliapoulios received two consecutive fellowships to the 
Tanglewood Music Center where he won the Gustav Golden Award. Competition 
credits include First Prize in the Opera Company of Boston Auditions, Third Prize 
nationally in the NATS Artists Awards, the International Finals of the Luciano 
Pavarotti Competition and Prize Winner in the Liederkranz Foundation Awards. 
Mr. Aliapoulios was the principal baritone for Opera to Go (winners of the 1988-
1989 General Electric National Artists Awards) from 1982-1999, and for the 
· A ·can VocalArts Quintet (second prize winners in the 1987 Concert Artist 
G.:. - Competition) with whom he recorded on the Titanic label. His other 
recordings include Beethoven's Choral Fantasy and Handel's Messiah , both of 
live performances at Boston University where he is currently Associate Professor 
of Voice and Chair, ad interim of the Music Education Department, and where he 
also conducted the American premiere of John Goodman's opera Simple Simon in 
1994. Mr. Aliapoulios is regularly a clinician and adjudicator for the choral 
festivals held around the country by Performing Arts Consultants and Ovation 
Festivals (both of New Jersey) and also serves as the Director of Music at Sudbury 
United Methodist Church. 
In the spring of 1998 Mr. Aliapoulios sang the role of"Le Bailli" in 
Boston Lyric Opera's production of Werther and was heard as guest soloist for 
Boston Ballet in their world premiere of Lila York's Ode to Joy, set to the final 
movement of Beethoven's Symphony No. 9. In January 1999 he recorded the title 
role for the premiere recording of Ethan Fromme by Douglas Allanbrook, which is 
scheduled for release soon on the Mapleshade Classical label. In December 1999 
he was the featured soloist with the Longwood Symphony Orchestra in songs of 
Aaron Copland at Boston's Jordan Hall and in December (2000) was soloist in 
Beethoven's Symphony No. 9 with the Symphonic Orchestra of Belgrade 
Radio/Television in Yugoslavia. He is currently represented by Artists 
International Management. 
Sandra Piques Eddy, mezzo-soprano, was a National Semi-Finalist and 
First Place New England Regional Winner of the 2000 Metropolitan Opera 
National Council Auditions. Ms. Eddy has performed with Boston Baroque, 
Boston Lyric Opera, Ohio Light Opera, Opera to Go, and Glimmerglass Opera. 
A member of the Boston University Opera Institute, her roles include Sesto (La 
clemenza di Tito) , Dinah (Trouble in Tahiti), Cherubino (Le nozze di Figaro), Page 
(Salome), Nancy (Albert Herring), Kate (Madama Butterfly), Valletto and Amore 
(L 'lncoronazione di Poppea), Foreign Singer (Postcard from Morocco), Teiresias 
(Merryman's Antigone), Melissa (Princess Ida), and both Anna I and Anna II 
(Weill's Seven Deadly Sins). Opera News called Ms. Eddy's voice "mellifluous" 
in her portrayal of Melissa in the Sullivan operetta on CD under the Newport 
Classics label. Recently, Ms. Eddy appeared as soloist in Boston Baroque's New 
Year's Eve and First Day Concerts at Sanders Theatre and Portsmouth Music Hall. 
Her 2001 engagements include a solo appearance with the Civic Symphony 
directed by Max Hobart in April and a return to Glirnmerglass Opera as part of its 
Young American Artists Program. 
Meredith Hansen, soprano, is a candidate for the Master of Music degree 
in Vocal Performance at Boston University and a student of Mark Aliapoulios. 
She received her undergraduate training at the Eastman School of Music and the 
University of Connecticut. While at the University of Conneticut, Ms. Hansen 
performed the roles of Antonia (Les Contes d'Hoffmann), and Miss Wordsworth 
(Albert Herring) . She also performed the roles of the Mother, as well as the 
Sandman and Dewfairy in outreach performances of Hansel and Gretel . . In 
February 1997, Ms. Hansen received an Honorable Mention at the Connecticut 
Metropolitan Opera Competition and performed later that spring as a soloist with 
the Manchester Symphony in Haydn's Creation. She has also appeared as a solr · 
in Mozart's Requiem in Hartford, as well as Bach's B Minor Mass, Handel's 
Messiah, and Mozart's Vesperae solennes de confessore under the direction of 
Peter Bagley. In the summer of 2000, Ms. Hansen performed with Opera Lirica, in 
conjunction with Orvieto Musica in Orvieto, Italy. She was the winner of the 2000 
aria competition and performed with the Orvieto Musica Orchestra under the 
direction ofNyela Basney. Ms. Hansen has also received Honorable Mentions in 
the Opera Theatre of Connecticut Amici Competition, and has performed with that 
company in their annual concert. She has performed in the masterclasses of Phyllis 
in and Warren Jones. 
Jenna Hintz, soprano, is currently completing her second year at the 
Boston University Opera Institute, where she studies with Joanna Levy. Originally 
from Chicago, she received the Bachelor of Music and the Master of Music 
degrees in vocal performance from the University of Illinois. At Boston 
University, she has performed the roles of the Countess (Le nozze di Figaro), 
Vitellia (La clemenza di Tito), and the Lady with a Cake Box (Postcard from 
Morocco). Her roles also include Sharon Graham (Master Class), Hanna (The 
Merry Widow), the Second Lady in (The Magic Flute), and Mother Marie 
(Dialogues of the Carmelites). 
Christopher Wilburn, tenor, is a native of Chicago, Illinois. He received 
th: helor of Music degree and a graduate Performance Certificate in Voice from 
the·· niversity of South Carolina where he was a student of Gene Ferguson. While in 
South Carolina, he performed the role of Edgardo (Lucia di Lammermoor), the title 
role in Britten's Albert Herring, and appeared in The Magic Flute. His numerous 
concert engagements include an appearance with North Carolina's Hendersonville 
Symphony Orchestra in a performance of arias from Gershwin's Porgy and Bess. He 
repeated this performance with the University of South Carolina Orchestra. Currently, 
Mr. Wilburn is a candidate for the Master of Music degree at Boston University where 
he is a student of Penelope Bitzas. He will return to Opera Theater of St. Louis this 
spring for a second season where he will perform under the guidance of internationally 
renowned coaches and conductors. 
MEET THE CONDUCTOR 
. Ann Howard Jones is Professor of Music and Director of Choral 
Activities at Boston University. In that position, Dr. Jones conducts the 
phonic Chorus and the Chamber Chorus, teaches advanced choral conducting, 
administers the Master of Music and Doctor of Musical Arts degrees in choral 
conducting. She is also the choral conductor of the Boston University Tanglewood 
Institute, where in past summers .she conducted concerts as part of the Tanglewood 
Music Festival. In November 1994, Dr. Jones conducted the Boston University 
Symphony Orchestra and Symphonic Chorus in a performance of Beethoven's 
Mass in C and Choral Fantasy. The successful performance was recorded live and 
produced by TDK. 
Recognized for her expertise in conducting technique, choral and vocal 
pedagogy, rehearsal procedures and performance practice, she is in demand as an 
adjudicator, clinician, and lecturer at seminars and workshops, and as a conductor 
of festival choruses, All-State, and honor choruses. Dr. Jones conducted the North 
·C<1_ a, Texas, and Delaware All-States in 1993-94; the Kansas All-State in 
19~· .... , he Massachusetts All-State in 1996; and the Iowa All-State in 1998. 
Dr. Jones is a Life Member of the American Choral Director's 
Association (ACDA). She has held elected office in that organization, and her 
groups have been invited to appear on the convention programs of the ACDA, the 
Music Educator's National Conference, and the American Guild of Organists. 
With Bachelor's and Master's degrees in Voice and a Doctorate in Choral 
Conducting from the University of Iowa, she has taught at the Universities of 
Georgia, Illinois, and Iowa, and at Emory and Wittenberg. While a Fulbright 
Senior Lecturer in Brazil, she consulted in the development of a university choral 
program and taught choral and vocal pedagogy. 
As Assistant Conductor for Choruses with the Atlanta Symphony 
Orchestra, Dr. Jones was associated with Yoel Levi, Music Director, and the late 
Robert Shaw, Music Director Emeritus and Conductor Laureate. She was also 
Conductor of the Atlanta Symphony Youth Chorus. She served as Musical 
Assistant with the Robert Shaw Chamber Singers and Festival Singers, whose 
performances led to recordings of Brahms, Poulenc, Rachmaninoff, and Schubert 
choral music on TELARC with critical acclaim at Carnegie Hall. She assisted Mr. 
Shaw in the musical preparations for the Robert Shaw Institute which rehearsed, 
performed, and recorded in southern France from 1988-1994. 
BOSTON UNIVERSITY SYMPHONIC CHORUS 
Susan Rogers, rehearsal accompanist 
Soprano 
Uzo Aduba, Medfield, MA, SFA 
Lauren Athey, Mt. Royal, NJ, SFA 
Meryl Atlas•, Orange, CT, SFA 
Lauren Brownstein, Cheltonham, PA, SFA 
Jessica Brusilow*, Dallas, TX. SFA 
Jennifer Cameron•, Spokane, WA, SFA 
Rachel Cetel, Cherry Hill, NJ, SFA 
Sara Davis*, Indianapolis, IN, SFA 
Sarah Deveau•, Cambridge, MA, SFA 
Natalia Douris, Redhook, NY, SFA 
Lindsey Elmore, Southbury, CT, SFA 
Nisha Engineer, San Carlos, CA, CAS 
Kristin Ezell, Harlingen, TX. SFA 
Emily Ezzie*, Colton, NY, SFA 
Sonna Fegert, Cambridge, MA, CAS 
Lisa Flanagan, Ossining, NY, SFA 
Chrystina Gastelum, Indianapolis, IN, CAS 
Sarah Goldenthal, Cherry Hill, NJ, CAS 
Christina Grandy*, North Easton, MA, SFA 
Kristy Hall, El Paso, TX. CAS 
Jodi Hann, Monongahela, PA, SFA 
Jennifer Hennessy, Stow, MA, ENG 
Beth Ann Homoleski, Rockport, MA 
Valerie Hurst, Dedham, MA, SFA 
Amanda James•, Lake Forest, IL, SFA 
Hyunjoo Helena Kang, Allston. MA, SFA 
Marissa Katz, Baldwin, NY, SFA 
Anna Kaydanov, Natick, MA, SFA 
Elizabeth Kinzer, Minneapolis, MN, SFA 
Rachel Lachance, Gorham, ME, CAS 
Amy Liebennan Roberts•, Boston, MA, SFA 
Kendall Lima, Warwick, RI. SFA 
Wallis Lord, Chevy Chase, MD, CAS 
Brianne Lutfy, Milford, MA, CAS 
Elizabeth McBride, Rochester, NY, SFA 
Janna Hinebaugh*, San Antonio, TX. SFA 
Alexis Munier, San Francisco, CA, SFA 
Ashley Nelson•, Morristown, NJ, SFA 
Emily Nye, Knoxville, TN, CAS 
Sarah Palmer*, San Ramon, CA, SFA 
Jennifer Rose Parker-Sparks*, Olympia, WA , SFA 
Meredith Parrish, Raleigh, NC, SFA 
Michelle Pisa*, Tyler, TX. SFA 
Helen Puckett•, Clarksburg, MD, SFA 
Kate Quinn, Long Beach, CA, SFA 
Kristen Reinhardt, Sharon, CT, SFA 
Janelle Ripepi, Monongahela, PA, SMG 
Susan Rogers•, Knoxville, TN, SFA 
Symi Rom-Rymer, Chicago. IL, SFA 
Caroline Stuva, New Hope, MN, SFA 
Alaina Tutrone, Lindenhurst, NY, SFA 
Bernadette Vanaria*, Waltham, MA. SFA 
Shari Yo-Ta, Singapore, CAS 
Elizabeth Westling, Brookline, MA 
Katherine Womer Benjamin, Aurora, OR, SFA 
Joyce Wong, Hong Kong, SFA 
Alto 
Lilly Ardell, Northbrook, IL. CAS 
Ashley Avinger, Montgomery. AL, SFA 
Marla Bennard, Somers Pt., NJ. COM 
Leta Chan, Alameda, CA. SFA 
Christine Chang, Taiwan, SFA 
Courtney Elf*, Allston, MA, SFA 
Kristen Faerber*, Dallas, PA, SFA 
Trisha Fields, El Paso. TX, SAR 
Anne Graczyk*, Windsor Locks, CT, SFA 
Jennifer Gilgan, Lacey, WA. SFA 
Amy Hall, Fairfield, CA, CAS 
Heidi Haupt, Highland Lakes, NJ. SFA 
Martha Hauptman, Lexington, MA, Staff 
Peggy Hwang, Arcadia, CA, SFA 
Antje lhlefeld, Dresden, Germany, ENG 
Amanda Kabak, Medford, MA 
Soo-Yeon Kirn, Seoul. Korea, SFA 
Erin Kunze, El Jebel, CO, CAS 
Kimberly Larmouth, Londonderry. NH, SFA 
Jessica Lawrence*, Arlington, VA , SFA 
Emily Lyman, Albany, NY, CAS 
Sally Micks, Richmond, VA , STH 
Elen Oneal, Kensington, MD 
Yeon-Joo Erica Park, Torrance, CA , SFA 
·Annely Richardson, Scituate, MA, ENG 
achael Rwming, Cambridge, MA 
ache! Samet•, Brighton, MA, SFA 
ebecca Sansom, Huntingto11 Beach, CA, CAS 
Jennifer ScaIJ>ati, Madison, CT, GRS 
Briana E. Tlnbeau, Watertown, MA 
Anna Wetherby, Wendell. MA, SFA 
Kimberly Whitehead*, Merrimack, NH, SFA 
Margaret Wolff, Madison, CT, CAS 
Jessica Zullinger, Chambersburg, PA, GSA 
Tenor 
Paul Akers, Riverside, CA, SFA 
David Bailey, North Reading, MA, SFA 
Martin Benvenuto*, Buenos Aires, Arge11ti11a, SFA 
Alex Boyer, Port Washington, NY, SFA 
Andrew Budreika, West Roxbury, MA 
Drew Collins*, St. Paul, MN, SFA 
Terry Doe, Bronx, NY, SFA 
Da · Fontes, Westborough, MA, SFA 
! Furnari, Albany, NY, CAS 
L. Garrett, Sparta11burg, SC 
B1 1 Gonzalez, Salem, OR, CAS 
Matthew Greer*, Kansas City, MO, STH 
Gregg Jacobson*, Randolph, NJ, SFA 
Shawn Lee, Plymouth, MA, CAS 
Kevin Leong*, Huntingdon Valley, PA, SFA 
Giarunarco Marostica*, New York, NY, SFA 
Michael McDonald*, New York, NY, SFA 
Corey Jay Moran•, Bangor, ME, SFA 
Michael Nock, Feura Bush, NY, SFA 
John Paulson•, Allsto11, MA, SFA 
Scott Perkins*, Bristol, CT, SFA 
Brian Pezza, Cransto11, R1 
Benoit Sclunitlin, Noisy le Gra11d, France, ENG 
William Shaw, West Baby/011, NY, ENG 
Curtis Williams, New York, NY, SFA 
Leland Wiltamutl1*, Northport, NY, SFA 
Bass 
Adam Alexander*, New York, NY, SFA 
Kurt Andresen, Beech Creek, PA, CAS 
Lars Andresen, Beech Creek, PA, CAS 
Mark Bartley•, Port Arthur, TX. SFA 
Lance Edward Biggers, Claremont, CA, COM 
Daniel Jason Bishop, Memphis, TN 
Eric Bisceglia, Groton, MA, SFA 
Keith Brinkley*, Albany, NY, SFA 
Keith Butler*, East Meadow, NY, SFA 
Michael Ehrie*, Ashland, KY, SFA 
Ben Harman*, LaGrange, GA, SFA 
Scott A. Jarrett*, Lynchburg, VA, SFA 
Sean Landers, Succasunna, NJ, SFA 
Chad Leahy*, South Hadley, MA, SFAICAS 
Kelly Markgraf*, Cedarburg, WI, SFA 
Paul Mercurio, Piermont, NY, CAS 
David Mintz•, Acton, MA, SFA 
Kris Moon, Shawnee, KS, SFA 
Timothy O'Brien, Milton, MA, SFA 
Thompson Patton, Duarte, CA, CAS 
James Radford, Newton, MA, SFA 
Jesse B Rauch, West Islip, NY, CAS 
George Skillman, Brookli11e, MA 
Joshua Slater, Lebanon, NH, STH 
Keith Townsend, Atlanta, GA, SFA 
Jason P. Traue•, Farmers Branch, TX. SFA 
Samuel Tucker, Clinton, CT, SFA 
Jonathan VanderWoude*, Swanzey, NH, SFA 
Dean Wedel*, Vancouver, Canada, SFA 
Douglas Williams, Farmingto11, CT 
Francis YWl, Bayside, NY, SFA 
*Members of Chamber Chorus 
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Violin I Cello Horn 
Zhong Ling Li, concertmaster Alexandria Rice, principal Jeanne Wiesman 
Anna Brathwaite Kurt Anderson Jonathan Hurrell 
Sarita Uranovsky Jennifer Martin Barbara Shepherd 
Miwako Yamanaka Aurelien Sabouret Meryl Koenig 
Aya Hasegawa Jennifer Peterson Trumpet lexandra Shepherd Lauren Riley 
onid logansen Alexander Ludwig Brendan Kierman 
·el Parkington Pavel Dovgalyuk Carl Lindquist 
Olivia YoWlg 
Bass Trombone Lydia Miller Ira Gold, principal Greg Spiridopoulos 
Violin II Akil Marshall John Conlin 
Angela Millner, principal LOgan Coale Bryan Heath 
Chiyoko Mizurnura Wang Xu Tuba 
KenjiFurukawa 
Flute Stephen Dombrowski Dagmara Mroz 
Letitia Hom Tia Roper Timpani 
Gabrielle Kopf Hsiao-Tzu Lin Michael Chang 
Laurent Chatel Oboe Organ Jessica Amidon Michael Dressler Susan Rogers 
Dimitrios Margaritis Kate Murphy 
Yvanna Mycyk Orchestra Ma11ager 
Viola Clari11et Akiko Fujimoto 
Flavia Gaete, principal 
Kai-YWl Lu Stephanie Larsen 
1' sai Justin Holden Stage Ma11ager 
I ashbum Bassoon John Newton 
So. Nedeva Adrian Jojatu Productio11 Manager Jason Martel Stephanie Busby 
Caitlin O'Do1mell Gary Wallen 
Andrea Holz 
Brian Chow 
April 5 
8:00 p.m. 
April 6 
8:00 p.m. 
April 10 
8:00 p.m. 
April 11 
7:00 p.m. 
April 18 
8:00 p.m. 
April 19-21 
8:00 p.m. 
April 22 
3:00 p.m. 
UPCOMING EVENTS 
Brahms Festival: Concert I 
Amy Schneider, mezzo-soprano 
William Sharp, baritone 
Bayla Keyes and Yuri Mazurkevich, violin 
Maria Clodes-Jaguaribe, Shiela Kibbe, 
and Robert Merfeld, piano 
The Tsai Performance Center 
685 Commonwealth Avenue 
Brahms Festival: Concert II 
Boston University Women's Chorus 
Ann Howard Jones, conductor 
Tong-11 Han and Shiela Kibbe, piano 
Eric Ruske, Sheffra Spiridopoulos ('02) 
and Jeanne Wiesman ('01), horn 
John Daverio, violin 
Yu-Hsin Huang ('O 1 ), ha1p 
Ella/au Dimmack voice honors award recipients 
The Tsai Performance Center 
685 Commonwealth A venue 
Faculty Recital 
Muir String Quartet 
Keith Lockhart, piano(guest artist) 
Cornell, String Quartet world premiere 
The Tsai Performance Center 
685 Commonwealth Avenue 
Richmond Piano Competition Finals 
The Tsai Performance Center 
685 Commonwealth Avenue 
Faculty Recital 
Konstantinos Papadakis, piano 
The Tsai Performance Center 
685 Commonwealth Avenue 
Beatrice and Benedict 
Hector Berlioz 
Boston University Opera Institute 
and Chamber Orchestra 
Sharon Daniels, director of opera programs 
Boston University Theatre 
264 Huntington A venue 
Contributors to the School for the Arts Music Programs 
200,000 + 
Surdna Foundation, Inc. 
0,000 + 
Henrietta DeBenedictus 
50,000 + 
G. C. Andersen Family Foundation 
The Blount Foundation, Inc. 
The Clowes Fund 
Mr. and Mrs. Richard I. Hay 
in memory of Timothy Edwin Hay 
Marjorie McDonald, M.D. 
10,000 + 
Mr. Edward Avedisian 
Dr. and Mrs. Robert E. Dressler 
Fidelity Investments 
Esther B. Kahn Charitable Income Trust 
Helen Salem Philbrook 
Vi ·nia E. Withey 
Zildjian Company 
) ,v + 
Mr. and Mrs. Alan Broder 
The Canadian Club of Boston 
Ann and Gordon Getty Foundation 
Mr. Mark Kroll 
Renaissance Musical Arts, Ltd. 
Estate of Arthur L. Thayer 
WBUR 
Zale-Delaware, Inc. 
Mrs. Marthanne Verbit 
1,000+ 
Alabama School of Fine Arts Foundation 
Berkshire Taconic Community Foundation, Inc. 
Mr. and Mrs. Eugene L. Brown 
Cagg Foundation 
Dorothy D. Cameron 
Mrs. Elizabeth D. Campbell 
Mr. Douglas D. Collins 
Lucile L. Dahlstrom 
Dean S. Edmunds Foundation 
Estate of Charles E. Emerson Trust 
Janet C. Fisher 
r. Antonio M. Galloni 
arol Gebhardt 
he Estate of Charles E. Fox, Jr. 
Charlotte Goodwyn 
High Meadow Foundation 
Phyllis Hoffman 
Noel Jackson 
Edwin C. Laird 
The Marvin & Eleanor Goodman Foundation 
Montgomery Symphony Association 
Albert Spalding Historical Society 
State Street Research 
Herbert Schilder, D.D.S. 
Mrs. Joan B. Schilder 
Helen J. Steineker 
Carl H. Stiehl 
I ,000 + continued 
Phoenix Symphony Guild 
Mrs. Anne Marie Soulliere 
TJX Foundation 
The Gilbert P. and Martha A.O. Verbit 
Foundation 
Bob and Anne Woolf Charitable Foundation 
in memory of Dr. Alan Mark Roberts 
500 + 
Alexander Bernstein 
Phyllis Curtin 
Susan Grausman 
FTP Travel Management Group 
The Halcyon Foundation 
Valerie A. Hyman 
!LC Industries Foundation, Inc 
Ann Howard Jones 
Mrs. Anne D. King 
Ms. Rebecca Korn 
Mr. Steven W. Lewis 
Turi and Bruce MacCombie 
Estate of John E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Mr. Ronald G. Simpson 
Catherine L. Stein 
Mr. and Mrs. Mose Stewart III 
Dr. Rosa Stolz 
Carolyn Stoessinger 
Union Oyster House, Inc. 
Young Musicians Foundation 
250 + 
Estate of Constantin Alajalov 
Allen Organ Company 
Beth S. Chen Buslow 
Drs. John and Harriet Carey 
Ms. Anne Gerrnanacos 
Nomi P. Ghez Foundation 
Ms. Mary T. Newport 
Concert Society of West Stockbridge 
Custom Transportation Services, Inc. 
Edna L. Davis 
Trinity Church 
Joy L. Derry 
Ann B. Dickson 
East Cambridge P.iano 
Mr. William E. Earle 
Carolyn B. Fowels 
James P. Galas, Ph.D. 
Nancy Marsh Hartman 
Mr. J. L. Horner 
Mrs. Marian Kent 
Kirkland Construction Co. 
Herbert F. Levy 
Mr. and Mrs. James L. Loeb 
Merle Louise Mather 
Rayburn Musical lnstrunient Co. 
Charles Stakely, Jr. 
Ella Reiss Urdang 
Waste Solutions, Inc. 
Contributors to the Music Programs belong to a special group of people responsible for the support of 
erl··~ationa/ activities, events. programs, pe1formances and many other departmental needs. 
· an help support these talented young artists by joining the Friends of Music at the School for 
the Arts. For illformation, please contact Jennifer Shepard, Director of Development, Boston 
University School for the Arts, 855 Commonwealth Avenue, Boston, MA 02215 or call 
6171353-7293. . 
Boston University School for the Arts 
Phyllis Hoffman 
Director, Music Division 
Faculty 
Laura Ahlbeck oboe 
Mark Aliapoulios voice 
Martin Amlin theory & comp. 
Steve Ansell viola 
Theodore Antoniou theory & comp. 
Sarah Arneson voice 
Edwin Barker string bass 
Ronald Barron trombone 
Penelope Bitzas voice 
Whitman Brown theory & comp. 
Claudia Catania voice 
Lynn Chang violin 
Peter Chapman trumpet 
James David Christie organ 
lseut Chuat cello 
Peter Clemente guitar 
Maria Clodes-Jaguaribe piano 
Richard Cornell theory & comp. 
Phyllis Curtin voice 
Sharon Daniels voice 
John Daverio musicology 
Anthony di Bonaventura piano 
Andres Diaz cello 
Joy Douglass music education 
Willem Dragstra theory & comp. 
Doriot Anthony Dwyer flute 
Jules Eskin cello 
Terry Everson trumpet 
John Faieta trombone 
Richard Flanagan percussion 
Joseph Foley trumpet 
Lukas Foss theory & comp. 
Charles Fussell theory & comp. 
Marianne Gedigianflute 
Tim Genis percussion 
Ralph Gomberg oboe 
John Goodman theory & comp. 
Ian Greitzer clarinet 
Tong-11 Han piano 
Toby Hanks tuba 
John Harbison theory & comp. 
Ronald Haroutunian bassoon 
Scott Hartman trombone 
Samuel Headrick theory & comp. 
Gregg Henegar bassoon 
Raphael Hillyer viola 
William Hite voice 
Phyllis Hoffman voice 
David Hoose orchestral conducting 
Roland Jaeckel collaborative piano 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information: 
Linda Jiorle-Nagy piano 
Arm Howard Jones 
choral conducting 
Daniel Katzen horn 
Bayla Keyes violin 
Shiela Kibbe collaborative piano 
Mark Kroll harpsichord 
Christopher Krueger baroque flute 
Michelle LaCourse viola 
Lynn Larsen horn 
Lucile Lawrence harp 
Ludmilla Leibman theory & comp. 
Joanna Levy voice 
Charles A. Lewis, Jr. trumpet 
Carol Lieberman baroque violin 
Lucia Lin violin 
Malcolm Lowe violin 
William Lumpkin opera 
Bruce MacCombie theory & comp. 
Richard Mackey horn 
Marya Martin flute 
Thomas Martin clarinet 
David Martins wind ensemble 
Dana Mazurkevich violin 
Yuri Mazurkevich violin 
Joy Mcintyre voice 
Richard Menaul horn 
Robert Merfeld collaborative piano 
Marjorie Merryman theory & comp. 
Horia Mihail piano 
lkuko Mizuno violin 
Michael Monaghan saxophone 
George Neikrug cello 
Craig Nordstrom clarinet 
James Orleans string bass 
Susan Ormont voice 
Anthony Palmer music education 
Konstantinos Papadakis piano 
Leslie Pamas cello 
Richard Ranti bassoon 
Michael Reynolds cello 
Alice Robbins viola da gamba 
Thomas Rolfs trumpet 
Matthew Ruggiero bassoon 
Eric Ruske horn 
Chester Schmitz tuba 
Amy Schneider voice 
Todd Seeber string bass 
Elizabeth Seitz musicology 
William Sharp voice 
Robert Sheena oboe & English horn 
Joel Sheveloff musicology 
Ethan Sloane clarinet 
Craig Smith choral conducting 
James Sommerville horn 
Jolm Stovall string bass 
Tison Street theory & comp. 
Richard Svoboda bassoon 
Roman Totenberg violin 
John Tyson recorder 
Lisa Urkevich musicology 
Charles Villarrubia tuba 
Allison Voth opera 
Julian Wachner organ 
Jay Wadenpfuhl horn 
Gerald Weale theory & comp. 
Lawrence Wolfe string bass 
Joseph Wright music education 
Douglas Yeo bass trombone 
Jeremy Yudkin musicology 
Michael Zaretsky viola 
Peter Zazofsky violin 
Jacques Zoonflute 
Administration 
Walt Meissner 
Acting Dean 
Roger Meeker 
Co-Director, ad interim. 
17ieatre Arts Division 
Eve Muson 
Co-Director, ad interim, 
Theatre Arts Division 
Alston Purvis 
Director, ad interim, 
Visual Arts Division 
Patricia Mitro 
Assistant Dean. 
Enrollment Services 
Karla Cinquanta 
Alumni Officer 
J conifer Shepard 
Director of Development 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Edwin G. Fischer 
Judith M. Flynn 
Nancy Reis Joaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
(617) 353-3350 
(617) 353-3345 
(617) 353-3345 
(617) 353-3345 
(617) 353-3349 
